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Professor Peter Dahlgren – The e  a d Ci i  Cultures: fa ilitati g – and deflecting – 

Politi al Parti ipatio  

Abstract 

The presentation is in two parts. First I address the theme of political participation as an 

expression of robust, democratic citizenship, underscoring that such political agency is always 

contingent on concrete circumstances. My emphasis is on the cultural conditions of such 

participation; conceptualized in a framework I call civic cultures, such contingencies can 

promote or deflect participation. Civic cultures serve – at best – as taken for granted resources 

that citizens use in political participation – as the  e a t  de o a  i  i u e a le ways. 

Civic cultures are comprised of several dimensions, including suitable identities, practices, 

knowledge, and trust; they can be vulnerable, and are shaped by power relations and the 

struggles they engender.  

In the second part, I turn towards the web and in particular social media, which have in the 

modern world become key sites for the discursive expression and contestation of the political 

– and by extension, for facilitating – and deflecting – civic cultures. Research and debates over 

the past two decades have argued for and against the efficacy of interactive digital media for 

the vitality of democracy. Rather than taking an absolute for or against position in such 

dis ussio s, I a gue fo  a a e ess of the e s o ti ge ies, espe iall  its political economy, 

it technical contingencies, and the socio-cultural character of its use, i.e. what we can call its 

habitus. The interplay of these factors, in varying circumstances, will have different 

consequences for civic identities, practices, knowledge, and trust – and thus for political 

participation more generally, as I will illustrate with a few examples. 

 

 

Professor Peter Dahlgren is Professor of Media and Communication Studies at Lund University, 

Sweden. His work focuses on media and democracy from the horizons of late modern social 

and cultural theory. More specifically, he address the theme of democratic participation, in 

parti ular i  relatio  to the digital edia. His re e t pu li atio s are Media a d Political 

E gage e t  Ca ridge U i ersity Press, 9  a d The politi al e : edia, parti ipatio  
a d alter ati e de o ra y  Palgra e Ma illia , . 

 

 

 

 

 



Professor Elisabetta Lazzaro – E o o i s of the ultural i dustries a d ultural poli ies  

 

Abstract 

 

Socio-economic arguments play an increasing role in justifying the importance of public 

spending on culture. To make such arguments convincing, it is important that we have 

objective measurements of criteria such as the contribution of the cultural sector to total 

GDP, to job creation (in particular for youth and other less-favoured groups of citizens), and 

its role in fomenting social inclusion and cohesion. The most intrinsic but also less assessable 

arguments in favour of culture—its importance in perpetuating values and encouraging self-

reflective societies—are often taken for granted or neglected. As a result, the cultural domain 

must compete for funding with more traditional and stronger economic sectors.  

Some advocates for the cultural sector attempt to enlarge the definition of culture and to 

include the cultural industries, which because of their for-profit nature have more tangible 

economic value. Culture, thus, at times finds itself eclipsed by the more efficient and 

competitive cultural industries. Nevertheless, culture remains a fundamental drive and 

expression necessity of individuals and society, and, through the new technologies, new 

forms of collective financing contribute to its survival and complement diminishing public and 

private financing. The overall system of creation of and access to culture, and its role in the 

society is increasingly under threat. In my talk I will explore possible approaches to addressing 

this situation. I will focus particularly on the development of socially and economically viable 

strategies at the regional and urban levels. 

 

 

 

Professor Elisabetta Lazzaro is cultural economist and Professor and Chair in Cultural 

Management at Université Libre de Bruxelles (ULB), Division of Cultural Management. Prof. 

Lazzaro’s pu li atio s a d resear h fo us o  ultural e o o i s a d ultural poli y a alysis, 
including: Value, innovation and financing of culture; stakeholders, structures and regulation 

of art markets and creative industries; cultural participation and audience development; 

culture, regional development and cohesion; socio-economic impact and capacity building of 

culture; culture in international relations. 

 

 

 

 

 



Professor Nick Couldry – The so ial o stru tio  of realit  ‘eall !  a d ho  to o test it  

 

Media research has for 2-3 decades studied how media institutions construct social reality 

through media contents. That still remains important, since the norms reproduced through 

such programming can be strongly embedded in everyday practice, but its interest tends to 

be confined to media and cultural scholars.  Today, in an era of pervasive social media 

platforms and a growing i f ast u tu e fo  olu ta  su eilla e, edia esea h ust 
address a challenge that is of much wider interest: a new corporate challenge of 

unprecedented boldness, which is to construct and manage an infrastructure for the 

production of the social itself. The apparently liberatory discourse around such platforms has 

started to be deconstructed, but the breadth of this ambition to appropriate the social still 

needs to be fully grasped. My talk will ask: how, as critical scholars across the social sciences 

and humanities, do we think about this ambition, and how to we begin to identify ways to 

think, challenge, and act beyond it? 

 

Nick Couldry is Professor of Media, Communications and Social Theory, and Head of the 

Department of Media and Communications at LSE. He is the author or editor of 11 books, 

including most recently Media Society World (Polity 2012) and Why Voice Matters (Sage 

2010).  As a sociologist of media and culture, he approaches media and communications from 

the perspective of the symbolic power that has been historically concentrated in media 

institutions. He is interested in how media and communications institutions and 

infrastructures contribute to various types of order (social, political, cultural, economic, 

ethical). His work has drawn on, and contributed to, social, spatial, democratic and cultural 

theory, anthropology, and media and communications ethics.  

 

 

 

 

 

 

 

 

 

 

 



Abstracts by Panel 

 

Panel 1: Digital Politics (K 1.28 – Ki g s Buildi g  

1) The inevitability of digital anarchist communism: a structuralist approach 

Roger Hallam – Ki g s College Lo do . PhD a didate at the Depa t e t of Cultu e, Media 
and Creative Industries 

Digital technologies are transforming the underlying structures of political and economic 

organisation in ways in which many observers believe are impossible. In this presentation I 

follo  “ko pol s  asse tio  that e olutio s a e ot ade, the  o e , to a gue that 
these new structural realities will create anarchist and communist outcomes over the longer 

term. The new communication technologies afford the reorganisation of the political sphere 

along direct and participatory democratic lines. The rapidly emerging, near universal ability 

of the world citizenry to engage near zero cost, real time, many to many communication 

undermines the traditional functionality and legitimacy of a ruling elite. At the same time the 

collapsing costs of digital reproduction and communication enable the new information 

economy to be run on a communistic basis. Pressure will build for digital monopolies and gate 

keepers to be socialised and their services to be provided for free. Similarly we see the 

exponential reduction in the cost of production in material sectors of the economy through 

to rise of digital robotics and computisation. I bring these underlying structural changes 

together to outline a viable vision of a digitalised society liberated from hierarchical power 

and monopoly capital. While political reaction from conservative sectional interests and 

cultural lags will no doubt to delay this social transformation, I argue, along with Skocpol, that 

structural forces win out over these superstructural constraints in the longer term.  

Reference: 

Skocpol, T. (1979). States and Social Revolutions: A Comparative Analysis of France, Russia 

and China. Princeton. Princeton University Press. 

 

 

 

 

 

 

 

 



2) GeoJournalism for citizen participation: Infoparticip@ Map, platform for evaluation 

of political online information (Simelio et al) 

Amparo Moreno Sardà - Professor of the Department of Journalism and Communication 

Sciences at Universidad Autonoma de Barcelona (UAB – Cataluña) 

Núria Simelio Solà - Professor of the Department of Journalism and Communication Sciences 

at Universidad Autonoma de Barcelona (UAB – Cataluña) 

Pedro Molina Rodríguez Navas - Professor of the Department of Journalism and 

Communication Sciences at Universidad Autonoma de Barcelona (UAB – Cataluña) 

Marta Corcoy Rius - Researcher 

Antonio Aguilar Perez – Researcher; journalist 

 

I  toda s plu al so ieties, itize s eed to ha e e ough k o ledge of the o ld he e the  
live in order to be able to make everyday decisions. For this reason, knowledge has to be 

created from a new perspective in order to facilitate citizen participation in the democratic 

renewal, ensuring good governance and allowing horizontal and transversal relations 

between elected representatives, citizens and experts.  

We argue that journalism has to become a basic instrument for the construction of 

participatory democracy. In this paper we present an online platform (Mapa infoparticip@: 

www.mapainfoparticipa.com) that the Laboratory of Journalism and Communication for the 

Plural Citizenship (UAB) has been developing since 2012. The principal aim of this platform is 

to a al se the i fo atio  of the lo al go e e t s e sites a d to p o ote its 
improvement. We assume that in the context of a democracy, citizens have a right to 

information. This is an integral part of transparency that all of the UE local institutions have 

to demonstrate in order to allow citizens to evaluate how political representatives manage 

public resources. 

Websites are measured on the basis of 41 indicators related with four main questions: who 

are the political representatives; how do they manage public resources; how do they inform 

of their activities; and which tools do they offer in order to allow citizens to evaluate them. 

After the monitoring of the websites, results are published in the platform as open data. 

Results have demonstrated the effectiveness of the Infoparticip@ Map as a platform for 

i p o i g lo al go e e t s t a spa e . 

 

3) Cultures in the datasphere: the need for a paradigm shift 

Luli Radfahrer – Professor at Universidade Federal de São Paulo (USP-Brazil). Journalist at 

Folha de São Paulo (Brazil). 

NA“A s  Bla k Ma le  as i te ded to i t odu e us to the po e  of hat Paul C utze  
alled the A th opo e e: the age of a . F o  t a le s s api g the seas to da s 



impounding sediment by the Gigaton, we are a different kind of animal from any the planet 

has known, one able to reinvent its world.   

Tha ks to e elatio s i  eu os ie e, ge eti s, a d iolog  e e i gi g the life a d ti es 
of Homo sapiens sapiens into a clearer focus. Closer to Homo Dissatisfactens than to anything 

ise, the Me  ge e atio  gi es a  to the We  ge e atio , g o i g o e a a e of the ties 
that its many relationships to the multitude of networks that embrace the planet in invisible 

landscapes. Behold the Datasphere. 

Like Haraway predicted, we have become cyborgs. We are becoming one with the flow of 

data a d et o ks that su ou d us. The fusio  does t eed to e ph si al, as lo g it is 
functional.  We are surrounded by data. We inhabit a denser mental whorl than any of our 

ancestors. Glo all , the e s a a e of t a spa e  that ill ash o e  e e  i dust  a d 
government. The Datasphere is about much more than open data. It includes the nature 

identity, privacy, security, Art, culture, Education, civic engagement, entrepreneurship or 

transparency.  

Can data save the world? Not on its own. Governments have to commit to open up 

themselves. Citizens, industry and developers have to show up to use the data, demonstrating 

that the e s ot o l  de a d, ut also skill to put data to o k. Edu ation Institutions need 

to be prepared to prepare learners to new literacies and Journalism needs to be data-fluent 

to understand the new anti-disciplinary context.   

Despite the myriad challenges presented by legitimate concerns about privacy, security, 

intellectual property and liability, the promise of more informed citizens is significant. 

Databases and analytics are the new sign posts. Like all research discoveries, they are only 

route indicators. Whether we use them as orientation or support depends on the state of 

intoxication.   

Democracy is a fine regime, but it is vulnerable to manipulation. Technology and public-

spiritedness will decide which outcome wins but in any case, start by ditching the term 

de o a  a d ha gi g it to a o e ade uate data a . Whethe  it is goi g to e a e  
technocracy or if it can show us better scenarios depends mainly on us.  

We e e te i g the feed a k e o o , he e d a i  feed a k loops et ee  usto e s 
and corporations, partners and providers, citizens and governments, or regulators and 

companies can both drive efficiencies and leaner, smarter cities. 

 

4) Visibility as a new approach to studying online public sphere: a case study of Zhan 

Haite s Wei o protest 

Mengying Li – PhD a didate at Ki g s College Lo do , Culture Media and Creative Industries 

Department. 

There has been a long debate over the impact of social media on public sphere. In this paper, 

I will argue that rather than extending the functions of traditional public sphere, such as 

providing information, producing facts or reaching consensus, social media has enabled 



individuals to bypass the mass media and seek their own visibility online thereby realising 

what Arendt called the meaning of public life. Specifically, seeing the constant presence of 

the others and being seen by people from different positions is the way in which people feel 

existence in this world, and is the precondition for any political action. Moreover, by exploring 

the Weibo protest against the household registration system in China, launched by a teen girl 

named Zhan Haite, I will argue that this approach of visibility is particularly important for 

understanding the role of social media in the Chinese society. Specifically, Weibo promotes 

political discussions and transforms the way Chinese people attending public life by showing 

conflicts rather than producing consensus, by presenting different identities rather than 

forming communities.  

 

Panel 2: Transmedia 

 

1) Tongues of Heaven, a transmedia documentary web platform: design, ethics and 

social participation in digital age 

Anita Wen-Shin Chang – Independent filmmaker /PhD Candidate at University of California 

at Santa Cruz 

This paper will discuss the transmedia interactive documentary-in-progress Tongues of 

Heaven and its interventions in the field of autoethnographic media production while 

critically considering and harnessing digital and Internet technologies as viable creative, 

cultural and social tools with unique discursive potentials. The interactive web platform aims 

to give form to and extend the participatory potentials of Tongues of Heaven, a onehour 

experimental documentary about the questions, desires and challenges of young indigenous 

peoples f o  Tai a  a d Ha ai i to lea  the la guages of thei  fo e ea s— languages that 

are endangered. The interactive platform aims to serve as a site for sustained public 

engagement through dialogue, creative participation and language revitalization. Questions 

and challenges addressed are: How to take advantage of similarities and differences between 

online versus offline digital video production and engagement in creating new transmedia 

documentary forms? In thinking about digital information and storage, how necessary is it to 

consider diverse ontologies in the design of interface, database, infrastructure, software and 

devices that encompass and reflect indigenous notions of human and nonhuman belonging? 

How does indigeneity function in networked digital video to produce new forms of sociality 

that bolster deterritorialized interventions and cultural work? Since the Tongues of Heaven 

interactive web platform is created as an interventionist space for valuing language diversity 

and maintenance, it is inevitably situated in a precarious position in relation to 

governmentality. The question is how much do institutional and/or corporate structures 

undergirding such web platforms influence its identity as either a counterpublic or subpublic?    

 

 



2) Do ou see hat I ea ?  – Text visualization project with the participation of 

design and theory students 

Lívia Barts – PhD student at Doctoral School of Philosophy - Doctoral Program of Aesthetics, 

Eötvös Loránd University (ELTE, Budapest) 

In the conference talk, I wish to present the results of a presently ongoing experimental 

project that aims at exploring the possibile communicative and educational functions of text 

content visualisation. The experiment is to be realised with the participation of students from 

Moholy-Nagy University of Art and Design and from the Institute for Art Theory and Media 

Studies of Eötvös Loránd University. The applicants are asked to process texts on artand 

cultural theory (that they choose from a pre-set list of excerpts by Benjamin, Bourdieu, 

Deleuze, Mitchell and Rancière) and to map their content, key points and connections, 

patterns, metaphors etc. in a visual way (that is, not as a linear bullet-pointed note). The 

solutions are free to vary in their approach and technique as long as the visualisation keeps 

intelligibility and communicative efficiency in focus. The works are reviewed by professors 

from both universities and of varying disciplinary backgrounds. The experiment wishes to test 

the applicability and efficiency of graphic visualisation as a method, and whether it can be of 

educational use – an aid for readers who are less familiar with the disciplinary discourses. 

Since many of these theories do not essentially follow a linear path, but use visual, 

metaphorical, spatial, architectural, territorial references, categories and intersections, their 

most suitable mapping might not be a linear bulletpointed note, but a graphic image. If the 

project is successful it might be extended to an interactive version where referenced theories 

a d otio s a  e i luded i  a h pe -te ti age  st u tu e . 

 

3) The ontophany and the trans-immanence of the technique in the experience of 

media art works: lights of survival of a collective and popular knowledge in the 

comtemporaneity 

Gabriela Freitas – Associate Professor of the University of Brasília (UnB – Brazil) 

In this article we investigate, through a participant observation of two art works, Generation 

244 (2011), by Scott Draves, and Zee (2008), by Kurt Hentschläger, how contemporary media 

art has been proposing hybrid experiences that dialectically articulate the aesthetic relations 

between real and virtual, visible and invisible, human and technological, taken not as opposite 

poles, but complementary ones, discussing the ontological implications from the 

experimentation with emerging techniques that alter our way of being-in-the-world. This 

observation will seek a dialogue with phenomenology as it considers the experience and 

perception as needed prerequisites for the analysis, as proposed by Merleau-Po t . We ll also 
seek an interlocution with the concept of ontophany, as developed by Stéphane Vial, who 

suggests that each technique, in its particular time, causes changes in the ways the being 

manifests itself in the world, resulting in a possibility of transcendence of the technique which 

becomes the condition of its own immanence. In this scenario, a whole way of partitioning 

the sensible resets itself and points in the direction of a trans-immanence, as highlighted by 

Maffesoli, surpassing the individual sphere, inclining towards the group and the need for 



sharing, therefore generating an integrated knowledge that not only relies on reason, but in 

a collective and popular wisdom where we can find, according to Didi-Huberman, a "light of 

survival", although often reduced to the underground. 

 

4) Repetitions and distortions of catharsis in contemporary Mass Culture 

Sara Nalbandyan – Assistant Professor, Department of Cultural Studies, Yerevan State 

University (Yerevan, Armenia) 

Mass culture on the whole and TV news in particular are based on repetitions and 

serialization. Giving space to various manipulations, repetitions evoke fear and compassion. 

But, even so, in mass culture Aristotelian catharsis seems to be distorted. 

 

 

Panel 3: Social and Artistic Mobilization 

1) Beyond dialectic: when artists rethink economic and political critique 

Alberto Cossu – PhD Candidate in Sociology, Universitá di Milano – Italy 

As the models of capitalist production evolve, shifting their focus to the city and life as main 

sites for value extraction, a wider crisis of value limits the possibility of political critique. In 

this context, my contribution focuses on the artistic mobilization sparked in Italy in 2011. I 

concentrate on the peculiar linkage where social movement activity is not only aimed to a 

critique of the capitalist productive model in the cultural and artistic sector but also to 

experiment and put forth alternative forms of value and work. Based on extensive 

ethnography, I argue that these mobilizations, drawing on both artistic and political heritages 

(situationism and post-workerism) and refusing a purely negative critique of the existent, 

have developed a "antagonistic appropriation" through which, using a parasitic and 

challenging attitude towards the capitalist system, an attempt is made to get past the 

"dialectic cage". 

 

2) Politics of the self and self as politics: a case study in social entrepreneurship 

Carolina Bandinelli – PhD Candidate at the Centre for Cultural Studies, Goldsmiths, University 

of London. 

“o ial e t ep e eu s  old lai  a d a itious desi e is to ha ge the o ld   ea s of 
e t ep e eu ial tools. Not ithsta di g the uestio s o e  the authe ti it  a d feasi ilit  of 
such endeavour, I argue they articulate an inherently political claim. Indeed, they operate 

ithi  a di e sio  o e i g the a al sis of hat e a e illi g to a ept, to a ept a d to 
efuse i  ou  self a d i  ou  i u sta es  Fou ault : . D a i g o  the data 

collected during one year and a half of ethnographic fieldwork in London and Milan, this 

contribution seeks to explore the peculiar political action and discourse of social 



entrepreneurs. I argue that at stake there is a notion of politics as a technology of the self, i.e. 

as a process through which to tra sfo  o e s self to e o e the pe so  o e a ts to 
become (Foucault, 2000).  As a result, political action and discourses are fully collapsed within 

the limits of individual experience and influence.  This has at least two major implications. 

First, it re eals a i al  o eptio  of ha ge that elies upo  i di iduals  i sti t o  ill to 
develop a social entrepreneurial subjectivity. Secondly, it necessarily excludes the possibility 

of articulating a systemic analysis of social issues, focusing only on single problems to be 

solved, rather than on the structural causes of such problems. Following from this, I define 

the politics of the self in social entrepreneurship as individualised and a-systemic, 

 

3) Accesibility of arts and its feasibility with a concern of public value in the cultural 

sector 

Seungmin Bang – MA Arts, Administration and Cultural Policy, Goldsmiths – University of 

London. 

Although all art should be accessible to all, this argument remains as an object of discussion 

and debate regarding its feasibility. 

The public value in the cultural sector means 'public willingness to give something up' for their 

commitment of time and energy in exchange of cultural activities (Holden, 2004, p.42). Based 

upon the definition above, there are three values created - intrinsic value, instrumental value, 

and institutional value (Holden 2006, McCarthy and the colleagues 2004). For those values to 

be created, however, public access to art is an essential prerequisite.  

Accessibility to art can be discussed at two different levels; psychological access and physical 

access. Psychological accessibility refers factors that influence individuals to feel reluctant and 

less accessible to arts such as difference in social status and education level. Bourdieu (1984) 

supports this idea lai i g that a t app e iatio  is st o gl  elated to edu atio al a d lass 
background. Thus, education and social background, which are compositional elements of 

cultural competence, are major psychological factors that affects people to access to arts. In 

terms of physical accessibility, it refers geographical, demographical, or economic factors. 

Physical accessibility could be degraded due to absence of those organisations in a town as 

art and cultural contents are centralised in certain cities. Also, an individual or a family could 

not afford cost of art and cultural activities due to their economic statuses.  

By investigating determinative factors of accessibility and values generated, it will help 

examine feasibility and figure out what limits public access to art.  

Bibliography  
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Panel 4: Culture and Memory (S -1.22 – Strand Building) 

 

1) Urban Memory and the contested cultural quarter: art as counter-memory in 

Vancouver, Canada 

Murray McKenzie – MPhil candidate, Department of Geography, University College London. 

The global ensemble of cultural quarters asserts an immutable affinity for repurposed 

heritage areas characterized by palimpsestic imageries and legacies of industrial succession. 

This affinity has only been strengthened by the atu atio  a d glo alizatio  of eati e it  
regeneration policy and the insistent displacement of the artistic precariat into further 

marginal urban spaces. 

Creative cities scholarship, however, has directed little attention toward the significance of 

the cultural quarter as a site of collective memory. Further research is needed to explore the 

creative potentialities offered by residual urban landscapes rich in cultural resonance and 

accumulated material traces of the past. Furthermore, creative cities scholarship could 

benefit from engagement with geographical research on sites of memory as places of deep 

contestation and political consequence.  

In Victory Square, Vancouver, we can observe cultural production emerging within an 

established, but troubled, site of counter-memory. Struggles over gentrification, substance 

abuse, and mental illness are enacted symbolically in terms of conflicting representations and 

e e a e of the a ea s lo g de li e. These f i tio s a e o pli ated  the esilie t 
bohemianism here presently being evoked in efforts to claim Victory Square as a creative 

space. 

I  this pape , I ill o side  the ole of olle ti e e o  i  Vi to  “ ua e s p o esses of 
culture-led regeneration and residential gentrification. While these transformations threaten 

to silence the counter-memories that are employed in alternative claims to space, we can also 

point to opportunities to harness memory in local interventions that involve a more inclusive 

range of creative practitioners and assert a broader definition of cultural practice. 

 



2) Youth, Media a d Citize ship: the role of edia e e ts o  ou g people s 
construction of citizenship values 

Sandra Tavares – PhD Ca didate, Ki g s College Lo do , Depa t e t of Cultu e, Media a d 
Creative Industries 

The Olympic Games are one of the most world-known sports and mediated events, touching 

on a plethora of issues beyond sports. The founder of Olympism, or Olympic movement, 

Pierre de Coubertin, defended the idea of Olympism as something more than just sports, but 

also about a philosophy of life and an opportunity to influence attitudes towards citizenship, 

friendship, fair play, consumerism, or other social issues. This paper explores the role that 

edia e e ts pla  i  ou g people s o st u tio  of ide tit  a d dis ou ses a ou d 
citizenship values, by looking at two specific case studies:  the London 2012 and Rio Janeiro 

2016 Olympic and Paralympic Games. During the Olympic Games in London 2012, for 

example, The London Games official discourse particularly addressed at young people, was 

very much focused on a legacy of hope and inspiration for the young generation and the idea 

of being a catalyst for positive change. This paper attempts to summarise the aims of my 

research project whilst also presenting and discussing some of the findings deriving from the 

pilot field work undertaken with young people, in London. By addressing topics of memory 

and imaginary, this communication explores how memories from the London 2012 Games 

and expectations of Rio 2016 Games are constructed by young people, as an attempt to 

explain the intangible legacies of mega-events, such as this one, particularly left for young 

people, with the aim that this could potentially contribute to future cultural policy in similar 

areas. 

 

3) A more profound condemnation than you may be able to understand: excavating 

the 1967 Russel Tribunal and contemplating cultural amnesia 

David Torell - PhD Candidate, King s College Lo do , Depa t e t of Cultu e, Media a d 
Creative Industries 

 

This paper investigates why and how groups, nation-states, cultures and, ultimately, history 

forget. What shapes our collective and cultural memory by not becoming memories? In order 

to examine this, the paper hones in on the 1967 Russell Tribunal that failed to make an impact 

on history and secure a place in collective memory. This tribunal was an independent anti-

war protest, in the form of an elaborate and costly tribunal, which accused the U.S. and its 

allies of crimes against humanity and crimes against the peace in Vietnam. It convened in 

Stockholm, Sweden and Roskilde, Denmark in 1967. Initiated by Bertrand Russell, it was 

headed by French philosopher Jean-Paul Sartre and Yugoslav historian Vladimir Dedijer and 

assembled many experts, witnesses and intellectuals before it while being closely followed by 

the world press. Its precedence was the post-war Nuremberg and Tokyo War Crimes tribunals 

p e edi g it  t o de ades.      Although judi iall  po e less, the t i u al s i depe de e 
offered an opportunity for exercising moral power on a rostrum of rare prominence; the 



tribunal formula laid claim to a particular transnational discursive space not otherwise 

accessible to concerned citizens. Here a dichotomous critique emerges: one directed at the 

American war effort; and another at the institutions of international law whose implied 

ineffectiveness necessitated the intervention. The morally infused courtroom is laden with 

questions that do not always correspond with judicial proceedings.      However, revisiting the 

Russell Tribunal today not only highlights the causative factors of the marginalisation of 

memory, it forces us to readdress complex and prevailing issues pertaining to war, testimony, 

accountability, responsibility, international law as well as remembering vis-à-vis forgetting. 

 

 

Panel 5: Cultural practices 

 

1) CCI Quarters as tourism destination? 

 

Yachiao Tu – PhD Ca didate, Ki g s College Lo do , Depa t e t of Cultu e, Media a d 
Creative Industries 

The  agglomerative  attributes  of  clusters  have  been  highly  emphasised  in  multifaceted 

cultural  and creative industries. Many  Asian cities,  following  the  westernised  mechanism  

of  building  creative clusters,  are  adopting  the  cluster  model  in  developing  their creative  

industries  with  the  hope  of combining cultures, creativity and business. In most of the cases, 

clusters function in the city as the nodes in a web by playing dual roles: networking within the 

local creative industries and enhancing collaboration opportunity for creative industries and 

other industries in a more expanding urban space. In Taiwan, adopting the American and 

European models, the official discourse of the characteristics of  creative  cluster  focuses  on  

the  urban  revitalisation,  city  marketing,  retention  of  talent,  and economic  growth.  

Ho e e ,  the  spe ifi   histo i al,  politi al  a d  ultu al  o te t  also  lo alised  the eati e 
it  st ateg  i to highlighti g the Tai a ese t aditio al ultu e, its atio al ide tit  a d its 

attractiveness to the potential visitors.  Hence, tourism has entered the field of cultural policy 

and has altered the structure of creative clusters.  

This  paper  aims  to  probe  into  the  phenomena which CCI  Quarters are  being  used  as  a  

city making strategy for tourism purpose. Drawing the background of how creative industries 

being interpreted in Taiwan, this paper will begin with the review of literature of creative 

clusters, cultural policy for place-making, and creative city strategy for destination marketing 

from a historical and political perspective. This will contribute to the deeper understanding 

of the lo alised  dis ou se of ultu al poli  in Taiwanese context. Then, a cross-analysis of 

cultural policy and tourism policy will be implemented to look into how different 

governmental institutions (e.g., Taipei City Government, Ministry of Culture, Tourism Bureau, 

Ministry of Science and Technology) negotiate the space for culture, creativity, and tourism. 

Cases  in  Taiwan  will  be  illustrated  to  testify  the  theoretical  framework  built  in  a  de-

westernised account, this could help to better apprehend the governance of creative clusters 

in an Asian  perspective. Finally, I will  discuss  the  division  of  work  among  different 

institutions for the creative city strategy and the establishment of creative clusters. I will 



argue that as the concept of creative industries in Taiwan needs to be more concrete, avoid 

being applied too widely; otherwise, CCI Quarters could easily become the field of wrestling 

of power for creative workers and tourists for the space, and for policy makers and large 

e te p ises fo  usi ess a d politi al pu pose. B  p o idi g a ase stud  of Taipei s CCI  
Quarters,  this  paper  reconceptualises  creative  clusters  in  collaboration with tourism 

i dust , it ethi ks the theo ies ith i te p etatio  of the it s a ifestatio . As fo  the 
implication, this paper hopes to contribute to the academic researchers by highlighting a 

specific case  with  an  Asian  perspective;  as  well  as  to  policy  makers,  industries  

practitioners,  and  tourism sectors with a managerial suggestion. 

 

 

 

2) Food, distinction and identity in cultures of disarray: a case study of Turkish society 

Aysegul Kesimoglu – PhD student at City University London. MSc degree in Arts, Culture, 

Media and Entertainment from Università Bocconi in Milan/ITALY.  

My paper is about the positional value of gastronomy in cultures of disarray. It stems out of 

consumption studies and socio-cultural stratification. Consumption studies is an expanding 

area of research since about 1980s - after much neglect at the expense of production in 

sociological inquiry. This shift in foci is not unrelated to infiltration of social life by eco-political 

ideologies, globalization and transformational technologies - because of which, more than 

e e  the self  has e o e a efle i e p oject and consumption a self-expressive, self-

positioning activity. Nevertheless, with a few exceptions, food has received relatively little 

attention in this field. Moreover most of what is available in this area is predominantly from 

the Western hemi-sphere and account mostly for stable constructs (cultural mappings of 

social class positions), leaving us with much less in terms of understanding different cultural 

tensions that play out in different cultural settings – especially at a time like this when 

ultu es a e i  disa a  a d e e  ha gi g.  I thus fo us o  Tu kish so iet . Tu ke  akes a  
interesting case study, given its ongoing quest for its cultural identity amidst competing 

cultural and ideological positions. Positioning myself between the interdisciplinary fields of 

cultural studies and sociology of consumption, I use food as a gateway into the workings of a 

changing society with a particular interest on processes that Elias (1994) refers 

 

3) The Film Industry in Kazakhstan: transitioning from its soviet legacy 

Sana Kim – MPhil stude t at Ki g s College London, Department of Culture, Media and 

Creative Industries 

 

This paper assesses the film industry in Kazakhstan and seeks out the reasons behind its poor 

performance. Firstly, it situates the Kazakh filmmaking phenomenon within its historical 

context, since its historical development has largely shaped the nature and practice of the 

contemporary film industry and cultural policy in general. Based on published materials and 



the analysis of qualitative interviews with the industry professionals, and other individuals 

who have knowledge and insight regarding the current state of the industry (i.e. film critics, 

film scholars and cultural policymakers) this paper examines the challenges faced by this 

sector. Although the discussion is loosely structured around the stages of the film industry 

value chain (production, distribution and exhibition) to give a holistic picture of the current 

state of the industry, more attention is devoted to the production stage. The emphasis is 

made on investigating networks between creative workers, the publicly supported film 

industry and the cultural infrastructure. The current research paper builds on the older 

findings by the researcher, which demonstrated that one of the key reasons for the arguably 

eak pe fo a e of the se to  is the go e e t s di e t i ol e e t i  all aspe ts of 
filmmaking in a centralized manner. The existing means of the state intervention have spoiled 

the potential free market incentives for industry participants, mainly due to favouring of the 

state film studio. While Kazakhstan is democratizing 

 

4) Creative clusters and resilience: from industrial to creative glassmaking 

Lauren England and Roberta Comunian – MA student at Ki g s College Lo do ; Lecturer in 

Cultu al a d C eati e I dust ies, Ki g s College Lo do . 

 

Creative industries are central to local economic development and in the advancement of 

cultural artistic research practice. Glassmaking is considered part of the visual art and craft 

sector and represents an interesting cross-over between design and artistic research and 

industrial (material and technical) innovation and understanding. Although craft, within the 

new creative industries policy framework, has received attention and investments in the 

recent years, the nature of the sector (comprising small and micro enterprises – often sole 

traders) has presented many challenges in developing useful policy frameworks to support 

innovation and economic growth (Harvey el al. 2012). This is because, although the study of 

creative and cultural industries is flourishing, little attention has been given to small craft / 

design based clusters, while majority of research focuses on media sector, film, design and 

music clusters. The craft sector is often undervalued in reference to its ability to generate 

economic growth and social and cultural externalities are often the main focus.  

In order to consider the relevance of geography in contemporary, studio-based glass making, 

we take in consideration two key locations in UK: Stourbridge and Sunderland which share 

the presence of a concentration of glassmaking activities. Both the contexts of investigation 

have a long established tradition in the field of glass. The research will explore how in these 

two different contexts individual research practice (in particular design and materials 

development) and place-based knowledge concur to the success of glass artists and makers 

and to the possibility for the sector to be a key player the local economic development. Large 

parts of the literature about clusters and industrial districts address the role of trust, social 

networks, learning environments and institutional infrastructure (Banks, 2010). The 

comparative nature of the research project will enable to assess how these different factors 

come together and historically develop in different contexts. Attention is given both to the 



personal / individual understanding of these local dimensions (McAuley & Fillis 2005) and also 

to its policy and public support implications and interactions. The rationale of researching this 

specific field lies in the way glassmaking incorporates both industrial-technical knowledge and 

artistic and designed-based added value, making it an ideal context to research the way local 

industrial knowledge is nowadays being reinvented in a new post-industrial, creative 

frameworks (Yair, 1999).  In this respect the paper build on the literature on resilience 

(Christopherson  et al 2010; Comunian & Jacobi, 2015) to understand how the old industrial 

past of this two locations is reinvented and re-used in the new glass making work taking place 

in these locations. 
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Panel 6: Creative cities and urban regeneration 

 

1) Marketi g poor, ut se : e ploitatio  a d resista e i  Berli s urban creative 

scene 

Courtney McLaughlin – MA Creative and Cultural Entrepreneurship candidate, Goldsmiths – 

University of London 

In December 2014, as infamous Berlin mayor Klaus Wowereit stepped down from office, the 

question lingered – hat ould e o e of the poo , ut se  it , hi h had ise  f o  
di isio  to e o e o e of Eu ope s hot eds of eati it ? De ades of dest u tio  a d 
reconstruction – physical and social – have transformed Berlin into a city of cultures in 

disarray. This presentation outlines the connection between the urban spaces in Berlin and 

the creativity that has both shaped them and become a method for their 

exploitation. Although unified briefly by its creative momentum, Berlin has followed the trend 

of cities capitalising on their creative and cultural potential as a method of wealth generation 

for the few. 

  

Despite its reputation as a counter-cultural urban space, Berlin, like many cities around the 

world, demonstrates patterns of city branding that have moved from artist settlement to 

policy and business model development through to rampant gentrification and ultimately, 

exclusion for those without the cultural capital to participate in the urban creative scene. This 

presentation serves as a case study for the parasitic relationship between the creative 

industries and urban development, but it also outlines the acts of symbolic defiance to the 

rampant creative marketing of the city and their potential for cultural re-empowerment. 

   

2) Culture and creativity: merging participatory art practice and innovation in San 

Leandro, California. 

Lyndsey Ogle – PhD student in Performance Studies at the University of California, Berkeley 

In cities across the United States, grassroots cultural projects have come to fill in the gaps left 

by a reduction of social services and programs in the name of austerity urbanism, while 

technology- ased eati e pla e aki g  i itiati es a e touted fo  their highvisibility in an 

economy of appearances.  In cities in disarray—cities with deep-seeded fissures tied to 

historic racial/class divisions, political mismanagement, hard/soft infrastructural challenges, 

and social upheaval—such projects often highlight the implicit conflict in fostering innovation 

and creativity while simultaneously working to sustain cultural customs and traditions. In San 

Leandro, California, on the border of the Bay Area tech bubble and in the heart of expanding 

community displacement and gentrification, these practices point to the very question of to 

whom a city is beholden.  Partnering with the University of California, Berkeley and Global 

U a  Hu a ities I itiati e, “a  Lea d o s Offi e of I o atio  is o ki g ith a tists a d 

innovators to bridge the worlds of data, design and performance in order to directly inform 

policy. Through datadriven art projects the city hopes to alleviate basic infrastructural 

eak esses hile si ulta eousl  add essi g the it s sig ifi a t a ial and class division 



through affective intervention. This paper seeks to outline the potential opportunities and 

challenges of this work-in-progress as a way to consider how such projects might offer 

alternative sites of participation and community development while resisting the neoliberal 

prioritization of production and analysis. 

 

3) Dividi et Impera! Challenging cultural colonization in urban regeneration projects 

one global musem at the time 

Irene Popoli – PhD candidate at Stockholm School of Economics, Department of Management 

and Organization 

 

Museums should be at the centre of a community's cultural and social life: they should 

provide conceptual access, analytical tools, alternative interpretations of the heritage 

embodied by the collections they host. For it, they should not be impartial, a-political, 

equidistant: on the contrary, they should be a representation of their community, while, at 

the same time, operating as the place for social experimentation, cultural provocation, and 

critical analysis. In other words, museums should breath, speak, and act as leading actors of 

their social scene, mirroring and discussing its problems and its potentialities in a unique, 

peculiar way. The current reality in the global museum scene is, however, not so 

straightforward: big, global public museums (Musée du Louvre, Centre Pompidou, Tate, 

Hermitage Museum) as well as private ones (Guggenheim Foundation) are operating more 

and more as international corporations: the opening of new branches in their countries and 

abroad has marked a point of no return for museums as cultural institutions. Joint ventures 

and franchising agreements now represent a privileged strategic solution for these global 

players of the cultural market, making it possible for them to fll up their cashes, left empty by 

the progressive decrease of public administrations' fnancial support. Local policy-makers 

welcome these powerplayers as a vision for sore eyes: promises of miraculous urban 

regeneration projects open their pockets, leaving concerns of ultu al olo izatio  out of 
the town halls' doors. By discussing multiple cases of completed and on-going temporary pop-

ups, franchising, and internationalization projects, this paper challenges the diffused 

interpretation of these operations as effective strategic solutions for both museums and 

peripheral urban areas with declining economies: on the contrary, it interprets them as 

dubious, controversial forms of global homologation, while, at the same time, reassessing the 

crucial importance of urban regeneration initiatives when projected as intrinsic offsprings of 

their communities of reference. 

 

4) Artist s traje tories a d ur a  ha ge: a dialogi al fra e ork for resilie e? 

Silvie Jacobi – Joi t PhD a didate Ki g s College Lo do  – Humboldt University Berlin) 

In the years following the 2008 global recession, the resilience framework has gained huge 

popula it  to epla e the so eho  e hausted o ept of sustai a ilit . The te  is used 



often in conjunction with natural hazard research and environmental studies among others, 

and describes the capacity to adapt to processes of change. There have been several attempts 

to develop a resilience framework in Creative and Cultural Industries research as well as in 

Urban Studies, attempting to form a critical and proactive response to issues derived from 

economic problems that these fields are exposed to. Whereas academic research on creative 

cities often focuses on criticism of existing policies aligned with gentrification and cultural 

homogenisation, this paper develops an applied resilience framework for understanding the 

under-researched relationship between creative careers and the evolution of creative spaces. 

Thereby we investigate micro and macro resilience processes which artists and small cultural 

producers navigate through. From this we have created a dialogical framework that sketches 

out the relational stages of change at both levels. We have then applied the framework to a 

study of artist s t aje to ies i  Leipzig Ge a , as a poig a t e a ple of a it  that has 
within the last 10 years undergone dramatic demographic and structural changes from being 

a shrinking/desolate city towards becoming a fast growing university and cultural hub.  With 

this framework supported by empirical data, we hope to have provided clear structure and 

evidence to the relationship between cultural workers, creative spaces and creative cities – 

which is a far less instrumental approach than that of existing consumption-based creative 

city strategy. This we hope provides new inspiration for policy makers wishing to understand 

the bottomup dynamics behind truly creative cities and communities. 

 

Panel 7: Concepts 

1) Depositi g the Meta oli  ‘ift  of Esse tiall  o tested  o epts 

 

Helly Chahal – Independent researcher 

Mapping the terrain and fluidity of culturally mediated discourse invites questions about the 

constitution of concepts.  Ontological embodiment seems an obvious indicator but how a 

particular concept is operationalised notices a catalogue of disputations - what is 

controversially known as 'essential contestability'.  Part of the dissensus as to the precise 

meaning and usage of important evaluative concepts involves inter-subjectivity of agent and 

goal-directive.  The open textured nature of conceptual discourse results in concepts being 

continually re-connected to what is often a changing cultural landscape.  This requires 

renegotiation and re-imagination of common concepts often ones whose meanings and 

applications have in dominant discourse been 'refrigerated'.  What ensues is endless 

competition for the appropriate use and application of meaning(s) resulting in a kind of 

'Meta oli  ‘ift' of o eptual 'p a is'.  Co epts as di e se a d a ied as Mo al Justi e , F ee 
Ma ket , Pu li  I te est , E ualit  a d De o a  all oti e su h o testatio .  Thei  usage 
and appeal remains intact even when their application appears to unravel.  Unlike Humpty 

Dumpty we cannot monopolize the ownership of words or concepts entirely by ourselves.  

What concepts do in the world is ultimately what they amount to in the world.  To claim 

exemption from what occurs under their name or banner, remains however an enduring 

feature of their popular appeal.  An important development in conceptual evolution has been 



the emphasis attached to situatedness or mediation.  For a concept which has no 

anthropology or sociology lacks the kind of history it would need to have been successfully 

embedded inside human practices, cultures and institutions.  The detached and abstracted 

nature of so many concepts renders them almost completely devoid of real world application.  

One possible progression seeks to strive for a much closer relationship between a conceptual 

space and an embodied realm or ontology.  This holds out the possibility of developing our 

conceptual landscape in a manner which adequately reflects socio-political and cultural 

interaction and flux. 

 

2) Kantian Aesthetics and the subject-less creativity of our time 

Merrilees Roberts – PhD student, Queen Mary University, English Department 

I ould like to e a i e ho  the o ept of eati it  has o e to e see  as a su essio  
of dis ete a d isi le a ts desig ed to o st u t pe so al p ofiles,  ut hi h deg ade the 
person to a series of temporary instrumentalisations of an underlying and theoretical human 

capacity or sensus communis. But this purported capability is hollowed by its value being 

defi ed totall  th ough its utilit  a d ele a e  to the Neo-Liberal agenda. I will examine 

F a es Fe guso s a gu e t i  Po og aph , the Theory, which explores the Benthamite 

logi  ehi d the a  po og aphi  p a ti es eate o e ts of ultu al i tus,  the 
heightened visibility and measurability of which renders the self indistinguishable from its 

representation. She argues that this is a positive aspect of culture in that it provides a 

democratising explosion of assessment discourses wherein which each person can find their 

pla e a d thei  lo ale. B  e a i i g the i pli itl  Ka tia  asis of Fe guso s post ode is  
I will argue that the po og aphi  aspe ts of the p ofiles e eate fo  ou sel es a e 
underpinned by a coercive fusion of the Romantic idea of a collective human essence, which 

becomes particularized in the moment of artistic creation, with an act orientated ethics-

ofassessment. The creation of a hermeneutic circle between self-presentation and an 

evacuated notion of Subjectivity ensures we will keep acting out ourselves in bite-sized 

chunks, saturated by whatever ideological content the political and cultural elite wish to 

lai , at a  gi e  o e t, defi es o  o igi ates the esse tial  hu a it  e elie e e d a  
upon in creative acts. 

 

3) The i pa t of so iet s e erge t eha iour 

Tim Gooding – PhD candidate at Kingston University 

Regardless of whether a society is left wing or right or a democracy or dictatorship, the same 

physical laws apply. In traffic, emergency situations, and crowds, groups of people operate 

according to the rules of emergent behaviour. At the global level, modern human emergent 

behaviour results in what can be described as a wealth aggregation imperative. Such an 

imperative has the capacity to shape society far more than greed. We would expect to see 

bureaucracies increasing in complexity in order to command larger budgets and politics 

increasingly emphasise economic health over all other matters. Universities would 



increasingly favour departments and practices with profitable outcomes. Increasing wealth 

inequality would be a long-term trend. Furthermore, a wealth imperative has the potential to 

shape our thoughts and beliefs. Consider that the dominant economic theory in the world 

today features serious flaws in its assumptions, its mathematics, and its empirical record. One 

might think that such a flawed theory could never succeed in the rigour of academia. 

However, neoclassical economic thought remains dominant in major universities throughout 

the world. Its principles are used to win elections, shape policy, and is the basis for modern 

economic morality. How could this happen? Consider that in a society being shaped by a 

wealth aggregation imperative, neoclassical economic theory argues that wealth aggregation 

is both necessary and good. In summary, this work describes the science that can potentially 

help us shape society to empower people instead of money. 

 

4) Disarra i g Alfred Lore zer s La guage Destru tio  a d ‘e o stru tio  

Steffen Krüger – Lecturer and postdoctoral researcher at the Department of Media and 

Communication, University of Oslo. 

Taking online debates and commentary threads on the terror attacks on the French satire 

magazine Charlie Hebdo as its exemplary material, this paper will sound out the potentials 

a d li its of Alf ed Lo e ze s theo  of La guage Dest u tio  a d ‘e o st u tion (1970) in 

situations of cultural disarray. 2015 sees the 45th anniversary of the publication of Alfred 

Lo e ze s se i al “p a hze stö u g u d ‘eko st uktio  La guage Dest u tio  a d 
Reconstruction, 1970). In this publication, Lorenzer, a German sociologist and psychoanalyst, 

laid the foundations for a theoretical-methodological transfer between psychoanalytic 

practice and the social sciences, which received wide academic attention during the 1970s 

a d s. With its poi t of depa tu e i  a diale ti  between the psychical and the social, 

Lo e ze s ethod of s e i  u de sta di g  sought to ide tif  a d t a e ultu al o fli t i  
individual expressions and articulations, searching for the gaps and irritations, contradictions 

and paradoxes in a given symbolic material – e.g. literature, visual art, architecture, news 

epo ts, i te ie s et . I te p eti g su h i ide es as la guage dest u tio , Lo e ze  sa  
the possi ilit  of e o st u tio  to e ist i  the e  fo s that dest u tio  had esulted i . 
These forms contained praxis figures, incoherent and incompatible with dominant cultural 

o s, the u foldi g of hi h ould i g fo th thei  utopia  pote tial  , . A gua l , 
this project of a psychosocial hermeneutic attains fresh currency in a cultural situation in 

which conflict, due to its global scope and perceived personal proximity, is increasingly 

experienced as disarray. In such a situation, a hermeneutic that promises to make complex 

cultural constellations understandable from individual symptoms seems as redemptive as its 

telos. At the same time, the very notion of disarray suggests a going beyond and dissolution 

of the boundaries of what has traditionally been thought of as cultural conflict; in this way, 

the notion also calls into question the part-whole relations implied in hermeneutics. 

 

 



Panel 8: Culture and Money 

 

1) Black death of money and dawn of a new renaissance 

Toby Chambers – MA in Social Entrepreneurship candidate, Goldsmiths University of London 

Will the destruction of social culture in the past 100 years, captured by events of two World 

Wars, two of the greatest economic collapses, combined with perpetual conflicts, culminating 

in the war on terror, mass epidemics and the anthropocene, to the period of the Black Death? 

If history rhymes, then I postulate the future we can all look forward to, if only we can 

obliterate the ontology of money as an object of desire, hoarding, power and self-interest, 

acting as the fuse and detonator to our own social and cultural identity, morals and sense of 

pu pose ill u leash a e  ‘e aissa e pe iod, e a ipati g us f o  o e s o dage, 
slavery and usury. Replacing industrialization, mass consumerism, money and individual self-

interest with the spread of a collaborative culture, underpins the transformative process, 

reshaping cultural norms. Those who may have thought they had few skills or their skills were 

not valued by society will eventually rival the many great masters of the Renaissance period, 

redefine society, values, culture and the self. The financial crisis was the tipping point, when 

olle ti el  e all said “top! e ough is e ough !,  to the sp ead of a jugge aut appi g 
and smothering the basic fabric of society, until it was almost lifeless. Apart from a few 

financial actors who are seemingly still oblivious to the sublime changes occurring in the real 

economy and society at large, the beginnings of this new period are being driven by 

technology, a new cultural identity and a desire for a world of harmony and peace, rather 

than fragility and conflict.  Time will tell if we can successfully steer the global ship, now 

captured by pirates with a fetish for money, away from the shallow reef with sharks and sting-

rays circling, sailing it towards the shimmering rainbow with the elusive utopian world over 

the horizon, as the sun sets behind and a new dawn beckons! 

 

2) Designing alternative values 

Rachael Taylor – Lecturer at Southampton Solent University 

This paper will discuss opportunities that exist for creatives to design alternative definitions 

of money and outline how these can work in practice. At present, creatives design innovations 

and sustainability within systems based on profit and growth. Even though alternative 

methods of exchange exist that could open up sustainable possibilities to imagine and invent 

economies of exchange.  Evidence shows new definitions of exchange are emerging; social 

media expanded collaborative consumptions movement for sharing, renting and swapping.  

Virtual currencies are used by members of hub culture for purchasing goods and services, in 

fashion promotion a social currency use hashtags as payment.  In the digital age new forms 

of currency may well prove to be a key moment for the creative industry and economic 

systems. These new definitions of exchange will be explored alongside theories around the 

role of money being central to our everyday lives and choices. (Rifkin 2000) new culture of 

hyper capitalism, (Fromm 1976  ie  of alues ot ei g ased o  hat s good fo  a  ut 



good for the system; will be compared with industry perspectives, defining how ideas of 

values exchange and currency is being disrupted.  This paper will also disseminate the 

research findings of a Money debate organised at London College of Fashion featuring three 

key speakers; Positive Money, Brixton Pound and designer Patrick Stevenson-Keating.  An 

ongoing series designed to inspire creatives to use alternatives in the design process and final 

outcomes, acting as an intervention to enable designers and users new ways to create 

sustainable economies. 

 

3) Artist meets Banker: the new Creative Europe Guarantee Facility 

Rosa Perez – PhD Ca didate, Ki g s College Lo do , Depa t e t of Cultu e, Media a d 
Creative Industries 

The Creative Europe programme is the main policy tool for the 2014-2020 European cycle. 

The scheme gives continuity to the prior MEDIA and Culture programmes. For this reason it 

has been regarded as a uninterrupted extension of the preceding European policies. Building 

on the MEDIA Production Guarantee Facility (MPGF), the programme introduces for the first 

time a Cultural and Creative Sectors (CCS) Loan Guarantee Facility (Guarantee Facility) aiming 

to facilitate private lending to the CCS. I argue that rather than continuity, what the Creative 

Europe Programme represents is an incipient shift in the rationale for intervention of 

European cultural policy. This paper examines how this change has been constructed from a 

discursive institutionalism perspective taking into account the specificities of European policy 

making in a multi-level governance framework. Contrasting conceptions of culture have 

competed to influence European cultural policy since its inception. Traditionally, the 

European Commission (EC) has shown a tendency to emphasise its market dimension due to 

initially, a lack of cultural competences and later, budget limitations. Importantly, the 

economic nature of its founding mandate has shaped an internal culture that reinforces this 

orientation. Previous attempts by the EC to introduce a similar guarantee instrument found 

resistance at an intergovernmental level. Yet, with the Creative Europe programme the EC 

not only succeeded in introducing its preferred policy option but it also secured a budget 

increase in a climate of fiscal consolidation. The policy change that the Guarantee Facility 

represents was the result of multiple factors. First, the incorporation of the CCI narrative 

rhetorically associated culture with economic growth and notably, it diluted traditional 

boundaries across cultural domains. In this way, the MPGF initially designed for the 

audiovisual field was conceptually expanded to the wider cultural sector. Second, the 

adoption of the Guarantee Facility has been facilitated by external shocks as well as by policies 

adopted in other areas and levels of the EC. On the one hand, the Europe 2020 strategy 

prioritises the promotion of economic growth and jobs. This objective aligns well with the 

nature of the Guarantee Facility, requiring the repayment of the loans granted and 

consequently benefiting those creative organisations with a commercial orientation. On the 

other, the new Financial Regulation introduced as a response to the crisis favours the use of 

financial mechanisms to convey state aid while deeming direct subsidies counterproductive 

for competition. This is progressively leading to the emergence of new justification for public 

intervention in the cultural domain. Now, given the perennial lack of engagement of the 



financial sector with the CCS, market failure has become associated with problems of access 

to finance. This paper argues that there are multiple elements influencing the introduction of 

the Guarantee Facility. New ideas and values have been crucial to reposition culture as a 

source of competitiveness and growth. However, the change in narrative cannot be 

accounted as the sole factor that explains this policy change. Economic conditions, political 

cultures, legal frameworks and institutional dynamics need to be all taken into account. 

 

4) Fostering community through crowdfunding: the Brazilian comics case 

Leandro Lima – PhD Ca didate, Ki g s College Lo do , Depa t e t of Cultu e, Media a d 
Creative Industries 

The paper aims to comprehend online collaborative processes of consumption, specifically 

the practice of crowdfunding. The practice is understood as a cooperative - communicative 

system of production and consumption that can offer a unique experience to those who 

participate in it. Crowdfunding is marked by a strong interaction between the relational triad 

formed by the backers, the proponent and the platform. Two case studies are part of the 

o pus of this esea h: the o i s p oje ts G ut  a d “hogu  dos Mo tos", oth a aila le 
in the Brazilian crowdfunding platform Catarse. The study of these two cases and a thorough 

analysis of the subsection of Comics inside Catarse's platform revealed that this is currently 

one of the most successful crowdfunding cases in Brazil. A community formed of independent 

comic artists, comics fans and publishers arose side by side with the crowdfunding practice, 

allo i g a tists to o e  the high osts of pu lishi g o i s. E e ts like the ia ual Festi al 
I te a io al de Quad i hos, FIQ  I te atio al Co i s Festi al  helps to foste  the feeli g 
of a community that transforms independent comics into a self-sustained cultural industry of 

sorts. Using concepts from communication studies and recent theories on online social 

mobilization and the changes on consumer behaviour towards collaborative consumption, 

this presentation has the objective to point how fundamentally capitalist processes can be 

rewritten towards a more comprehensive and cooperative practice where consumers and 

producers can sometimes fit in the same persona. Such models of consumption points 

towards a renaissance of creators at the margins of the big culture industry and are found on 

other forms of art and even social entrepreneurship.  

 

 

Panel 9: Creative Resistance  

 

1) Grafitti is Censorship 

Jeff Taylor – Assistant professor of Arts Management, State University of New York 

This essay challenges the perception that graffiti is an oppressed medium which requires 

tolerance and acceptance as an underground art form. The paper will examine the evolution 

and current state of graffiti in Central Europe, where its role is markedly different than it is in 

the United States. In this region it more serves as resistance to authority with tagging being 



vi tuall  its o l  i a atio . The West s egle t of s ipt as a t is a e e t a e atio . Chi ese 
and Islamic cultures have always considered calligraphy to be one the most revered artistic 

media, and tagging is the chaotic re-emergence of a forgotten art in the West. That said, 

though, graffiti apologists often speak of it as it occurs on a neutral canvas, and not one that 

has been appropriated from others. Particularly in the case of Budapest, two art forms, 

architecture and graffiti, clash in a zero sum game, where either the one is exhibited or the 

other. The paper considers the differing agendas and ramifications of two art forms locked in 

a battle for precious wall-space and who benefits from that conflict. 

2) Mavericks and Rebels – Streetstyle as protest? 

Agnieszka Widuto – Ki g s College Lo do . PhD a didate at the Depa t e t of Cultu e, 
Media and Creative Industries 

 

The street has become the focus of modern life and a centre stage for display. What is being 

displayed varies between cities and quarters. This paper will explore the relationship between 

streetstyle and urban spaces, focusing on Soho and Camden Town in London. These two areas 

are associated with the boheme, subcultures and other countercultural tendencies expressed 

in lifestyles and dress. They are also a favourite ground of coolhunters and trendspotters. 

Both once derelict neighbourhoods, they are now playgrounds of conflicting tendencies of 

ge t ifi atio , o e ialisatio  a d p ese i g authe ti it . Buildi g o  the so ial theories 

of the city, the current paper will analyse streetstyle as a deliberate and active means of 

confronting and negotiating cultural norms in those spaces. The research is interpretivist in 

spirit, based on an urban ethnography and conducted by means of field observation as well 

as interviews with participants of the scene. Socio-spatial practices of the scenesters are 

studied, along with their interactions with various features of the urban landscape. Both 

aesthetic clues and social attitudes are investigated to examine the motivations behind 

distinct streetstyles. Is this phenomenon an evocation of teenage rebellion or a silent social 

revolt? Is it a manifestation of distance from mainstream values and authority? Or is it merely 

an expression of creati it  i  o st u ti g o e s isual ide tit ? The ai  of this pape  is to 
explore the conceptual, spatial and material network of these contraventions rather than 

providing definitive answers. 

 

3) Whose culture? Fine art and representation 

Eva Zetterman – Assistant professor in Cultural Studies, Faculty of Humanities and Social 

Sciences, Karlstad University. 

Since the Civil Rights Movements in the 1960s, the fine art scene has been a site for discursive 

struggles with lines of contention characterized by race, gender and sexuality issues. In the 

context of the Civil Rights Movements in Los Angeles, artists excluded from the mainstream 

art world with its commercial galleries and major art institutions initiated their own 

alternative exhibitions and art spaces. This paper presents a case study of the alternative art 

scene in Los Angeles in the 1970s. The focus is on two groups of artists protesting against the 



domination on the art scene of white Euro-American male artists: feminist artists and 

Chicana/o artists. Today, the legacies of the alternative spaces and exhibitions initiated by 

these two groups differ depending on artist group. Whereas the alternative art spaces 

initiated in Los Angeles by feminist artists have all closed down, several of the Chicana/o art 

spaces still exist. The alternative exhibitions organized by feminist artists have, on the other 

hand, made an imprint on the mainstream art scene; white Euro-American male artists are 

now complemented with white Euro-American female artists and feminist exhibitions are 

organized at major art institutions. However, in two large celebratory feminist exhibitions in 

Los Angeles and New York in the early 21st century, non-white Chicana artists were excluded. 

Therefore, in the ongoing discursive struggles in the art world, we need strategies that open 

up the fine art scene for a diversity of cultures and representations and the inclusion of 

multiple categories of identities and perceptions. 

 

4) Strategies of refusal: aesthetics, labour, and the composition of movements to come 

Stevphen Shukaitis – Senior Lecturer in Culture & Organization at the University of Essex, and 

a member of the Autonomedia editorial collective. 

Resistance creates surplus: the eruption of social movements generates new forms of social 

energies, ways of being together, creativity and forms of aesthetic production, and ultimately, 

forms of life. These forms of excess are not reactive, but embody a logic of expression occur 

prior to before they are harnessed into capitalist production and governance. This is the key 

insight and argument of the autonomist tradition: capitalism develops through rendering 

attempts to negate it into the principles of its continued transformation and development. 

For the autonomist tradition, as well as thinkers such as Deleuze and Foucault, resistance 

comes first and is the determining dynamic in relations of power. Autonomism understands 

resistance and power through a framework of class composition, or the relation between the 

dynamics of movement building (political composition) and the technical composition of 

capitalist domination. Cycles of struggle are composed, decomposed by integration into 

production and governance, and then recomposed through political organizing. Moving 

beyond and expanding the framework of a more narrowly focused class analysis, what would 

an autonomist approach show about the history of avant-garde arts and production? If it is 

true, as Jacques Attali argues, that changes in artistic production precede broader economic 

changes, the kinds of spaces and production constituted within the strategies of the avant-

garde are not merely questions of interest to art history and theory, but contain useful 

insights for much broader questions of the changing nature of cultural labor and forms of 

social resistance around this labor.  

The history of the avant-garde is filled with examples of opening up spaces in social life for 

social recomposition. The rendering of these antagonistic energies and creativity, the turning 

of spaces of exodus into new spaces of production, offers an interesting route for 

reconsidering questions of the avant-garde through a strategic framework. But this is not a 

strategic framework on individualized consideration of what Donald Kuspit calls the avant-

ga de s ps ho-strategies important as that is to consider, but rather an inherently 



intersubjective and singularizing consideration based on the compositional dynamics of social 

antagonism. If the everyday refusals of insurgent creativity are refused back into strategies of 

domination, the question becomes learning from this rendering to produce strategies for the 

self-organization of this surplus creativity through and against this process of rendering. How 

have attempts to infuse artistic creativity and imagination through everyday life, everyday 

refusals of the separation of art from daily life, been re-fused into modes of capitalist 

production and governance? And what can this double articulation of refusal tell us about the 

nature of strategic space and possibilities for recomposing an antagonistic politics of everyday 

life? How can the surplus sociality animated by avant-garde formations find an adequate form 

of self-organization? The relation between refusal and re-fusal opens up a new terrain for 

strategic thought in relation to everyday politics, where the history of the avant-garde is no 

longer separated from broader questions of political economy or movement, but becomes a 

point to reorient these considerations. 

 

Panel 10: Managing creativity 

 

1) Strategy in digital design firms: networks of engagement 

Antonius Van der Broek – PhD student, University of the Arts London and Westminster 

Business School. 

Digital design firms can be seen as one of the key innovators in the current economy. By 

combining creativity, design and technology they invent new digital services and transform 

old analog services into interactive digital platforms. Not without risk though. The context in 

hi h the  ope ate is highl  e ati : e  te h ologies apidl  p e ail old o es a d the digital 
dese t  has made place for a jungle of competitive digital businesses. Long term planning is 

difficult and versatility is a must to survive. A flat structure is one approach to address 

versatility. Flat hierarchies allow for flexibility and enable creativity to flourish. However, they 

also complicate decision making: with a flat hierarchy comes spread of power over multiple 

decision-makers that might each have their own vision of the strategic direction of the 

business. Such decision-making processes are difficult to study with traditional decision-

making theories in which power and vision alignment are centralised activities. In this 

presentation I will illustrate how an actor-network theory approach can shed light on how 

actors in these firms align and how materiality (and the lack of) shapes decision-making 

processes. 

2) Creative and cultural workers performance of expertise on social media 

Karen Patel – Postgraduate researcher in the Birmingham Centre for Media and Cultural 

Research at Birmingham City University. Her research is funded through the AHRC Midlands 

3 Cities Doctoral Training Partnership. 

The o ki g o ditio s of people e plo ed i  the eati e i dust ies  ha e lo g ee  a 
subject of investigation and debate within creative industries and cultural policy scholarship. 



The literature in this area has highlighted the pressures of irregular working hours, blurring 

between personal/professional life and reputation and self-presentation. Literature is 

emerging that parallels these issues in the context of social media use, such as digital labour. 

My PhD research is exploring these issues together – what is the role of social media use in 

the everyday lives of creative workers? What new insights could this reveal about the nature 

of creative work? One particular aspect I am looking at is the performance of expertise on 

social media, which seeks to explore further how social media use plays into reputation 

management and presentation of self.  In this paper I will explore possible methodological 

f a e o ks, i o po ati g Goff a s  P ese tatio  of “elf i  E e da  Life, so ial 
network markets, and the philosophy of expertise, which could help to uncover new insights 

into the use of social media by creative and cultural workers and provide a platform for 

innovation in social media methodology. I will illustrate this using a pilot study I have carried 

out with a Birmingham-based artist. 

 

3) The dismantling of formal musical professionalism in Swedish music institutions 

Staffan Albinson – Senior lecturer and research fellow. Department for Economy and Society, 

Institute for Innovation and Entrepreneurship, School of Business, Economy and Law at 

University of Gothenburg 

One of the effects of post-modernism in tax-funded Swedish music institutions has been the 

broadening of competencies which are regarded as required. This may have come as a 

response to a general societal trend where cultural goods and services are increasingly 

commodified. Marketing departments have grown as a result. Furthermore, the quest for the 

use of cultural activities as instruments in addressing traditionally non-cultural societal issues 

have created a greater need for evaluation staff. Efforts to include target groups which have 

had little prior contact with cultural institutions have called for new personnel with various 

educational background.  

Actors and musicians have been made redundant in performing arts institutions which, 

instead, have relied on supply of personnel from the free-lance market. Some music 

institutions have substituted their own production of products and services with promotion 

of music produced by others. This trend is based partly on economic necessities and, 

fo e ost, o  a e  poli  to a ds the fu the a e  of ultu e i  ge e al a d usi  i  
particular rather than the production of it by the state, region or municipality.  

The commodification of culture spurred by capitalistic economic principles has evolved in 

parallel with leftist post-war generations questioning of hegemonistic notions of culture in 

the building of nations and the pedestal status of traditional beaux-arts. The combined forces 

have lead to a broadening of the concept of ualit  i  ultu al institutions. The notion of 

quality has become dissolved by post-modern relativism. There is now little use for art-

centred competences in music institutions.  

Such statements and claims will be presented in a pre-study format to be scrutinised by peers 

and conference audiences. 
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